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The course will focus on advanced research methods and their application in theatre and 
performance studies. We will discuss and explore key concepts in view of their potential 
applications for theatre and performance research. Students will bring in proposals for their MA 
thesis. We will discuss in groups their theoretical basis and potential objects of study. The course 
will enable students to create research tools and generate an argumentation for their chosen topic. 
Students are asked to prepare the suggested reading for each session. The proposed chapters will 
be uploaded on Athena, or else are to be found as e-resources at SUB, as indicated in brackets. 
 
I. 30/01, kl. 13-16: Introduction, Overview and Key Concepts [online teaching] 

• Hacking, Ian: “Introductory Essay”, in Thomas Kuhn, The Structure of Scientific 
Revolution, Chicago: Chicago University Press, 20124, vii-xlvi. (SUB) 

• Bal, Mieke: Travelling Concepts, Toronto: Toronto University Press, 2002, pp. 
3-55. (e-resource) 

 
II. 07/10, kl. 14-16: Guest Lecture Ellinor Lidén, “Methodology and Ethics in Reception 

Studies with Child Audiences” [on site] 
• Alderson, P., “Designing Ethical Research with Children”, in Ann Farrell 

(red.) Ethical Research with Children. Maidenhead: Open University Press, 2005, 
pp. 27-36 (e-resource) 

• Mayall, B., “Conversations with Children: Working with Generational Issues”, in 
Pia Christensen & Allison James (red.) Research with Children. Perspectives and 
Practices. London/New York: Routledge Falmer, 2004, pp. 120-135 (e-resource) 

• Morrow, V., “Ethical Issues in Collaborative Research with Children”, in Ann 
Farrell (red.) Ethical Research with Children. Maidenhead: Open University 
Press, 2005, pp. 150-165 (e-resource) 

 
III. 14/10, kl. 14-16: “Theatre and the Public Sphere” [online teaching] 

• Balme, Christopher, The Theatrical Public Sphere, 2014, Introduction, 1-21 
(Athena) 

• Calhoun, Craig (Hg.): Habermas and the Public Sphere, Cambridge, MA, u.a. 
1992, pp. 1-48 (SUB) 

• Wagner, Meike, “De-Monopolizing the Public Sphere. Politics and Theatre in 
Nineteenth-Century Germany”, Theatre Research International, No. 2, 2012, pp. 
148-162 (e-resource) 

 
IV. 21/10, kl. 14-16: “The Phenomenological Approach” [on site] 

• Sobchack, Vivian, Carnal Thoughts. Embodiment and Moving Image Culture, 
UCP 2004, “Introduction”, pp. 1-9, and Ch. 12: “The Passion of the Material. 
Toward a Phenomenology of Interobjectivity”, pp. 286-318 (e-ressource)  

• States, Bert O., “The Phenomenological Attitude”, in Critical Theory and 
Performance, ed. by Janelle Reinelt and Joseph R. Roach, Ann Arbor: University 
of Michigan Press, 2007, pp. 26-36. (Athena) 

• Wagner, Meike, “Of Other Bodies. The Intermedial Gaze in Theatre”, in 
Intermediality in Theatre and Performance ed. by Freda Chapple and Chiel 
Kattenbelt, Amsterdam, New York: Rodopi, 2006, pp. 125-136 (Athena) 

 
V. 28/10, kl. 13-16: Group Discussion 2 (MA Proposals) [on site] 
 
VI. 29/10, kl. 13-16: Group Discussion 3 (MA Proposals), and Conclusion [on site] 
 



 

 
Assignments 
Students are required to present and discuss a research proposal for their MA thesis in the group 
sessions (20min presentation, 20min discussion, non-graded). 
Students are required to write an essay (7-10 pages) presenting and discussing a theoretical key 
concept of their choice in relation to their research proposal (graded). 
Deadline: 4 November 2020 
Deadline Omtentamen: 11 November 2020 
 
Evaluation Criteria 

A All written essays have been fulfilled in a timely manner, reveal an excellent 
understanding of the field of Theatre and Performance Studies, offer proof of highly 
advanced critical thinking skills and display an impressive degree of intellectual 
independence and creativity. The student demonstrates an excellent ability to articulate and 
critically reflect upon key theoretical and methodological concerns in Theatre and 
Performance Studies that also problematizes their own positionality. Language and style are 
at an appropriate academic level. 
B All written essays have been fulfilled in a timely manner, reveal a very good 
understanding of the field of Theatre and Performance Studies, offer proof of advanced 
critical thinking skills and display a high degree of intellectual independence and creativity. 
The student demonstrates a very good ability to articulate and critically reflect upon key 
theoretical and methodological concerns in Theatre and Performance Studies that also 
problematizes their own positionality. Language and style are very good. 
C All written essays reveal a good understanding of the field of Theatre and 
Performance Studies, offer proof of critical thinking skills and display signs of intellectual 
independence and creativity. The student demonstrates a good ability to articulate and 
reflect upon key theoretical and methodological concerns in Theatre and Performance 
Studies that also attempts to problematize their own positionality. Most of the assignments 
were fulfilled in a timely manner. 
D All written essays reveal a satisfactory understanding of the field of Theatre and 
Performance Studies. The student demonstrates an adequate ability to articulate key 
theoretical and methodological concerns in Theatre and Performance Studies. 
E All written essays reveal a very basic understanding of the field of Theatre and 
Performance Studies. The student demonstrates an elementary ability to articulate some 
theoretical and methodological concerns in Theatre and Performance Studies.  
Fx The criteria under E were not fully met and some additional work is required to 
reach a passing grade.  
F The student failed to meet the criteria under E. 


